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	PERFORMING ARTS, GUJARAT UNIVERSITY, AHMEDABAD, GUJARAT.
	
Academic Year- 2024-25
	
Course Code
DSC-C-241-MVT

	BACHELORS OF PERFORMING ARTS (BPA)

	Year
	II
	MAJOR: PAPER 1 THEORY: 
HISTORY OF HINDUSTANI CLASSICAL MUSIC
	Credits/Hours
	04
60 Hrs/Semester

	Semester
	IV
	Year of Introduction:2024-25
	Maximum Marks/Grade
	100 (50 + 50)

	Mode of Transaction
	Lectures, demonstrations, and Tutorials
	SUBJECT
	MUSIC- VOCAL

	Course Outcome(CO)
CO1: Develop a deep understanding of the foundational concepts, history, and musicological contributions to Indian classical music.
CO2: Examine the contributions and life sketches of significant Indian musicians and their impact in field of Indian.
  CO3: Understand and apply regional Indian music traditions, including folk songs and semi-classical compositions.
CO4: Explore and analyze the characteristics of Indian classical music's vocalists and their role in shaping performance traditions.

	Unit No.
	Topic/Unit

  Basic Concepts &amp;
History of Dance
	Contact hours
	Elements of
Employability(EMP)
/ Entrepreneurship(E NT)/
Skill Development(SD)
	Relevance to Local(L)/National (N)/Regional(R)/ Global(G) developmental needs
	Relation to
Gender(G), Environment &Sustainability(ES), Human Values (HV) and Professional Ethics(PE)

	1
	·  Details of Nibbadha and Anibbadha Gaan with an example.
·  Work and contribution of the following musicologist.
A) Bharat Muni
B) Matang Muni
·  Life sketches of the following musicians.
A) Ustad Faiyaz Khan
B) Ustad Abdul Karimkhan 
· Detail study of the following Gharanas.
A) Gwalior Gharana
B) Mewati Gharana.
	15
	SD
	L,N,R
	PE

	2
	· ‘Sarana Chatushtayi’ of Bharat Muni.
· Study of the different types of gujarati folk songs.
A) Bhajan
B) Lokgeet
C) Raas
D) Garba 
· Study of the following Life sketches of the musicions of Carnatic Music system.
A) Tyag Raj
B) Shyma Shashtri 
· Study of the North Indian semi classical musical composition.
A) Dadra
B) Jhula
C) Chaity

	15
	SD
	L,N,R
	PE


	
	
	
	
	
	

	3
	· Study of the Carnatic musical forms of musical composition.
A) Tillana
B) Padam
C) Kirtanam
· Short notes.
A) Ravindra Sangeet
B) Katha Sangeet  
· Study of the different encyclopedias about Indian Music. 
A) Bruhad Desi
B) Sangeet Ratnakar 
· The characteristics  of vocalists. 
	15
	SD
	L,N,R
	PE

	4
	· Detail study of the Raagas under practical study. 
· Comparative study of the Taals under practical.  
· Detail study of Taals under practical. 
· Comparative study of Taals under practical. 
	15
	SD
	L,N,R
	PE



P
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	PERFORMING ARTS, GUJARAT UNIVERSITY, AHMEDABAD, GUJARAT.
	
Academic Year- 2024-25
	
Course Code
DSC-C-242-MVP

	BACHELORS OF PERFORMING ARTS (BPA)

	Year
	II
	MAJOR: PAPER 2 
PRACTICAL: TECHNIQUES AND APPLICATION IN HINDUSTANI CLASSICAL MUSIC
	Credits/Hours
	04
100 Hrs/Semester

	Semester
	IV
	Year of Introduction:2024-25
	Maximum Marks/Grade
	100 (50 + 50)

	Mode of Transaction
	Lectures, demonstrations, and Tutorials
	SUBJECT
	MUSIC- VOCAL

	Course Outcome(CO)
CO1: Gain a deep understanding of Raag Sangeet, with a focus on performing Raagas for Vilambit Khayal and their application in different Taals.
CO2: Study and perform Raagas for Chhota Khayal, focusing on their tempo and melodic structures.
  CO3:  Understand and perform Raagas in the traditional Dhrupad or Dhamar style, with a focus on their deeper emotional expression and rhythmic complexity.
CO4:  Develop proficiency in the rendition of various Taalas, focusing on their rhythm patterns and laykaari (rhythmic variations).

	Unit No.
	Topic/Unit




Practical: Detail Study of Raag Sangeet/ Brief study.
	Contact hours
	Elements of
Employability(EMP)
/ Entrepreneurship(E NT)/
Skill Development(SD)
	Relevance to Local(L)/National (N)/Regional(R)/ Global(G) developmental needs
	Relation to
Gender(G), Environment &Sustainability(ES), Human Values (HV) and Professional Ethics(PE)

	1
	· Raagas for vilambit Khayal (Any Two with Alaap-Taan)
·  Alhaiya Bilawal
·  Bageshree
	40
	SD
	L,N,R
	PE

	2
	· Raagas for Chhota Khayal.
· Jaunpuri
· Hameer
· Shankara
	30
	SD
	L,N,R
	PE


	
	
	
	
	
	

	3
	· Raagas for Dhrupad or Dhamar.
· Any Raag from Practical 
	30
	SD
	L,N,R
	PE

	4
	· Rendition of following Taalas with Laykaari.
· Jhumra
· Deepchandi
· Chautaal
	20
	SD
	L,N,R
	PE
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	PERFORMING ARTS, GUJARAT UNIVERSITY, AHMEDABAD, GUJARAT.
	
Academic Year- 2024-25
	
Course Code
DSC-C-243-MVP

	BACHELORS OF PERFORMING ARTS (BPA)

	Year
	II
	MAJOR: PAPER 3
PRACTICAL: INTRODUCTION TO HINDUSTANI CLASSICAL VOCAL
	Credits/Hours
	04
120 Hrs/Semester

	Semester
	IV


	Year of Introduction:2024-25
	Maximum Marks/Grade
	100 (50 + 50)

	Mode of Transaction
	Lectures, demonstrations, and Tutorials
	SUBJECT
	MUSIC-VOCAL

	Course Outcome(CO)
CO1: Develop a thorough understanding and practical proficiency in performing Raagas for Bada Khayal with Alaap-Taan
CO2: Study and perform Raagas for Chhota Khayal with emphasis on fast tempo, improvisation, and rhythmic complexity.
CO3: Gain proficiency in performing Light Music, Bhajans, and compositions in Thumri and Tarana under practical study.
CO4: Develop an in-depth understanding of the emotional and technical aspects of Raagas in various Khayal forms, enhancing vocal improvisation and rhythmic accuracy

	Unit No.
	Topic/Unit

· BASIC INTRODUCTION TO HINDUSTANI                     CLASSICAL MUSIC
	Contact hours
	Elements of
Employability(EMP)
/ Entrepreneurship(E NT)/
Skill Development(SD)
	Relevance to Local(L)/Nation al(N)/Regional( R)/Global(G) developmental needs
	Relation to
Gender(G), Environment &Sustainability(ES), Human Values (HV) and Professional Ethics(PE)

	1
	· Raagas for Bada Khayal with Taan-Alaap.
· Bihag
· Bhupali

	15
	SD
	L,N,R
	PE

	2
	·  Raagas for the Chhota Khayal with Taan-Alaap.
·   Puriya Dhanashree
·   Tilak Kamod
·  Chhyanat 
· Bhim Palasi

	15
	SD
	L,N,R
	PE

	3
	·  Light Music and Bhajan. Any two composition. 

	15
	SD
	L,N,R
	PE

	4
	·  Thumri & Tarana. Only one composition of each in any Raagas under practical study

	15
	SD
	L,N,R
	PE
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	PERFORMING ARTS, GUJARAT UNIVERSITY, AHMEDABAD, GUJARAT.
	
Academic Year- 2024-25
	
Course Code
DSC-M-244-MVT

	BACHELORS OF PERFORMING ARTS (BPA)

	Year
	II
	MINOR: PAPER 4
THEORY:   EXPLORING THE FUNDAMENTALS OF HINDUSTANI VOCAL MUSIC
	Credits/Hours
	04
[bookmark: _GoBack]120 Hrs/Semester

	Semester
	IV


	Year of Introduction:2024-25
	Maximum Marks/Grade
	100 (50+50)

	Mode of Transaction
	Lectures, demonstrations, and Tutorials
	SUBJECT
	MUSIC-VOCAL

	Course Outcome(CO)
CO1: Develop an understanding of the notation systems for Taal as per Pt. V.N. Bhek and Pt. V.D. Patushkar, with a focus on rhythmic structures and their application in performance.
CO2: Explore the interrelationship between Naad, Shruti, and Swar, and their importance in the theory and practice of both Hindustani and Carnatic music systems.
CO3: Gain comprehensive knowledge of the different classical music compositions such as Khayal, Dhrupad, Dhamar, and Tarana, and their stylistic differences in Hindustani Classical Music.
CO4: Study the life sketches of key musicians and explore the contributions of renowned maestros from different Gharanas, including Rampur Shaheshwan, Mewati, Farukhabaad, and Delhi Gharanas.

	Unit No.
	Topic/Unit


	Contact hours
	Elements of
Employability(EMP)
/ Entrepreneurship(E NT)/
Skill Development(SD)
	Relevance to Local(L)/Nation al(N)/Regional( R)/Global(G) developmental needs
	Relation to
Gender(G), Environment &Sustainability(ES), Human Values (HV) and Professional Ethics(PE)

	1
	· Notation of Taal’s Per Pt. V.N. Bhek
· Natation o Taal’s Per Pt. V.D. Patushkar
· Inter relationship between ‘Naad, Shruti & Swar
· Study of Hindustani & Carnatic Music System. 
	15
	SD
	L,N,R
	PE

	2
	·  Study of the Deferent types of Compositions in Classical Music  
·   Khayal Shaily.
·   Dhrupad
·  Dhamar Tarana
· Life Sketches
	15
	SD
	L,N,R
	PE

	3
	· Ustad Faiyaza Khan
· Ustad Vitayat Khan
· Pandit Kishan Maharaj
· Ustad Bismilla Khan

	15
	SD
	L,N,R
	PE

	4
	·  Details of Gharanas & Wani
· Rampur Shaheshwan Gharana
· Mewati Gharana
· Farukhabaad Gharana Delhi Gharana

	15
	SD
	L,N,R
	PE
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